
EXHIBITIONS AND OTHER MATTERS OF FINE ART
A BUSY WEEK IN
THE SALE ROOM
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into two classes. There are the por¬
tentous examples, which belong in
museums, some of them good to look
upon snd other« as ugly as tliey are
"important." Then there are the pieces
which tit into any interior nnii ara
not only handsome or quaint, hut hava
Into the bargain something positively
endearing about them. This Is tho
kind «if old furniture with which the
Ameru-an Art Galleries are just now
tilled to overflowing. The collection
wat» formed by Clarence J. I'eardon,
whose juilgment has been supporte«!
by pood fortune. Only a «-««Hector born
under n lucky star could hsve run to
earth thin assemblage of «bout eight
hundred oMoott. People who are look¬
ing for chairs, tables and similar
things mav congratulate themselvei.
They will \iave a rare opportunity at
the sale, which is set for the after¬
noon* of December t, a, f>. 1 and 8.
A few interesting chances are of¬

fered to those who csre for historical
aseoeiattone. There is a simple litt I«
>ie*k here that belonged to Sir Walter
Scott. There is a chair from the homo
of Robert Sonthey, most respectable of
British poets, and another recalls his
very antithesis. Jonathan Wild. Hut
these are only incidents. The real
FtutT of the collection i.-> to be found
in objects whose great merit is that
they were well designed and well

in the great days of Kng-
rrd Colonial craftsmanship. The

American chairs make u most en«

Staging army The famous Windsor
pattern appear« In scores of sl-.ght
modnlatlona, lO to say. appealing to th«'

rough many R «left touch in the
t«rteh of h log 01 the turning of a spin¬
dle. Ar.d 'tip bus bootowod upon them
a'.l a perfect patina. They never pre¬
tended to b« beautiful, an«, the epithet
is perhaps hardly to be spent upon
them now. Nevertheless, «M repeat,
they fill the eye The collection is
rich lr the simplest chairs, but there
is an equally lar^e representation of
riera decorative werk, especially in the
uppermost room, where the Chippen-
du.e peces are concentrated. Among
the chairs and tables, which predomi¬
nate throughout, there are constantly
coming Into view good sideboards and
mirror frames, guéridons and fire
screens, ar.d occasionally there is some
curio, like the eighteenth century
watchman's rs'tle which figures early
in the catalogue. For a moment we

think again of the museunv Certainly
like the carved oak cradle of

1760 'No. 1401 outrht to be preserved
<¦ public p.iu-". But the bulk of

this furniture is furniture to use.
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There are, in addition, a certain num
ber of objects in metal.old churcl
plaques, old door knockers, old fir«
irons, end so on--some of these thinjr:

of Continental origin. 11
thr.ta!:7ing mMl of treasure. One car

"iptations at th«
tl e way 1:1 which one might go or

bidding until suddenly nulled up by s

e doubt us to wnere the rooir
for all the coveted items could bt
found.

From Raffet to InnesH and J. H
Twachtrnan.

The Anderson GallorloP are, like
those just traversed. ' acked to the
doors. Several collections are brought
forward. One, which is to be sold on

ms aiid evenings of Decem-
bei onpoaod of the fourth
part of Mr. Latta'p wildornosp of Na-

c and Revolutionary relics. The
raita, caricatures and other souve-

morally draw their interest from
purely hi.«-torical sources, hut the lith-

rs «,f Raffet are
' rilliunt works

of art. He has n««ver before been so

bly represented in an auction on
7 the water. The disp-T. al

large a group of huch tine Im«
in« constitutes an event. For

PtodOBt the value of the litho¬
graphs is partly personal and partly
technical. Raffet'« individual quality,

of form and composition, his
dramatic I by then
l«-ave a «If, lion. Rut the pe¬culiarly important thing is his Remus
for his medium, his manipulation «>f

toi ni l'y and texture of
graph?. There he stands alone.

the original forces in th«« his¬
tory of French art.

¡here are some i.ther «rints on view
at the Andereoi some four
,,r five handrod from the collections of
the late Jam« s Coekcroft, Samuel 1'.
TatOn and others, which will be sold on
the evenings of December S und 'J.
These range from the early masters,
Rembrandt m Hollar.d, Marc Antonio
:n Italy and Faithorr.e m England, to
such moderns us Whistler and Haderi,
and men of the present day. Cameron,
Brangwyn and Axel Haig. The body of
engraved portraits is in eresting, em¬

bracing royalties, bishops, statesmen
and great lawyers. The third of the

-i-heduled at these gallsriOP is
hy American and im-

belonging t«. A. H. (.
Andrew Jackson and Others. Th« array
of 189 example« is not, as a whole, at

all distinguished, but it contain« some

good things. High up among these we

would redo., the early '«ícture by the
late J. H« Twuchtman, "The Beach at

Coney Island." It is a little gem of
color, a simple, casual impression,
painted prohaldy in a few h« rp aid

I the bloom of such spontaneous
A tiny paaol by Inn« «a- the

"Delanrars Valley." likewis« sn early j
iitiguieüt. cvmmttud» *i>j>r_.iativc at-1

tentlon. There are some excellent
specimens of the modern Dutch school,
and half u dozen pleasant memorials "f
Americans like hastman Johnson and
J. F. Kensett. Th*- »ale may be of no

great QOBSSQUenCO, but it i« one to r«

pay the discerning amateur.

The Association of Women Patntera
and Sculptors.

It is too bad that this organization
ha» adopted n method of cataloguing'
it» exhibition! which make» it difficult
to identify the pointer of till» or that

«'.mer.>n, a» always, with his strong
pure line, his picturesquenrss and his
leculinr fidelity to the getini« of arch-
I'e.-t'iie. give« um au Mqulaite p.a.
«ne Let it be noted, tee, that this
brilliant Bcotch artist is above til
things an etcher, dalag the needle
with th« lovaient sensu of its Special
«liialities a» an instrument. Beside
him Hrangwyn is a painter, painting
instead of etching on copper. Hut
b0W he paints!

Whistler's famous denunciation of
"the big plate" Is hopelessly Invnll-
.1 .teil by these hnge but beautiful plct- I

riñes 1)7 flakhiilren, portralta by Van
Dyek. Prints by Claude, Hollar, Callot,
Ribera, Rubens ami Sulvator Rosa
round «sut the eolloetiOB. It is for the
miru.r ratli"r than fur the major names
that the iboW is to be visited by the
amateur developing his education in
the multifarious history of prints.

The Frenchman's Way In the World
of \rt and Life.

It is expected that when the war is
over the!» will bo a tremendous
breaking up of tho art collections now

NIL HOLM. Al «.Kl «in WHERE MILLE! was BOR>
¦ til» lift" 11,' 1.5 J«_. '« . ..

picture. Unless the signatura is vu

ble the number atlixe-i Ii of next to i
use. Or. the ether hand, the collccti«
0Í small pictures and sculptures no

being shown by these uf its,
.'.rlir.gtonBell f*

./.ation in detail. It
S affair of slight studies, of lam
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Theodore Ketiyon Pembrook, who
bowing .-orne |

a spi
cial turn for color .-onabl
to be inferred that he hai sat at th
feet of the Bal
particular intor
Their liom, at all éventa, ia th«
which he in IV

cess varies aec». » ¦ h irr
self a certain freedom in
When he make1- such a deiign a« thl
which we note in tin "Sunael Throug
the Wood," an unmistakably th.
arrangement of 1: 1* ¦-. h
leaves OS Quite Cold,
of color, v gives natui
of a chanr»
"The Edge of the Forest," or "Th
Hill Path," or "The Gatewaj
Forent," i.e ii uncommonly beguilint
His rich tones are charming in them
selves and they are skilfully iiarmo-r
i*ed, with a feeling in fotn- coses fo
mass and depth, spehking not only o
«»kill but of an imaginative viaion. Mi
Pemrook's occasional lapses int
opaque and even crude color,
"The Gathern g Storm," are t-

occasional that they do not disturl
the broad Impression received fron
his work an Impression o

.,"¦¦,.1 workmanship placed at tbs SOS
vice of a wan tereating emo
tion. He is "old-fashioned," we sup
pose, painting thus romantically In
day of impressionism and "directness,1
but he can afford t.. let th.
pass.

It has long been known that Mr
George Grey Barnard poaaesaed a re

mark'^ble collection of French Gothii
sculpture. It is to be mai.' ac
to the public. In the cloisters whlcl
Mr. Barnard 1» ected near hi:
studio in the northern part of the cit\
he has arrang.'il in suci
a way as to revive something of th.
atmosphere uf the r .viron
ment. H.» 11 t., open an exbibitioi
there about the middle of Decembei
for the benefit of the families oí
French SCUlptOn who ng be¬
cause of the wer. A similar purpon
explains the exhibition which will t.i

open from the Bd t.» the loth of Di
cember in Mrs. Hurry Payne Whit

- West Mb st. Th».
a n have been given by

tifteen artiste, to be sold for the Com«
of Mercy's war relief fund,

« Beaux, Rob* rt Hi nri and Dan¬
iel Chester French are among the con¬

tributors, ami Mrs Joan Carpenter ha.*
ng by Son

National Society of Craftsmen
will open next Thursday in the {al¬
lerlei of thr National Arts Club its

eighth annual exhibition. This dis-
until the end of De¬

cember, will be made up of metal work,
:v, cerámica, book bindings, tex-

t |.»s, basketry and other productions.
Apropos, we may note also an exhibi-
tion at th*' Litt!«» («allery of jewelry
by Miss Margaret Rogara.
At the Knoedler Gallery, on the lftth,

there w-il! open an exhibition of early
-e paintings belonging to Dr j.

ergUSOn. The collection of ancient

pottery, br.T7.es, paintings and other
works of art formed by Robert de

RusUfjaell Hey bas been placed on

view at the Egyptian gallery.
Paintings by Sialey may be seen at

the Durand-Ruel Gallery. At the Mon¬
tr, tai gallery ».here opens on 1 a*

an exhibition OÍ paintings und draw¬

ings by Allen Tucker.

Etchings by Frank Hrangwyn, I). Y.
Cameron and Others.

Five artists are represented in the
collection of architectural prints now

on view at the Kraushaar gallery,
F"rank Hrangwvn, P. Y. Cameron, Me¬
rlus Bauer, Medley Fitton air.l \»
Halg. Their individual charactens-

e moaeataril] by the
nature of ule which they
create m the room. We survey here a
kind of panorama of European monu-

embracing divers scenes
through which the armies have been
passing. There is, for example, a

souvenir of ill-fated Dixmude. in
Rrangwyn's plate of "The Inn of the
Parr-.t." Hrangwyn, we may add, is
the hero of the show. Fitton i» clever,
OC doubt, Il h I facile, dec
Haig is prosaically impressive in his
big portn
sauce buildings. Bauer has atmos-
¿ihvreu and originality.oí a sort. AjjJ
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Ç.le in

com« oat, and next year the «erle« wai
to have been completed. Farly this
winter we wer« to have had, too, th«
fourth and last of the splendid folio«
assembling the facsimiles of Plannet-
lo's drawings in the Louvro with M
Cuiffrey's historical and Critical text
ami M, Girodis'p bibliography. It must
all wait. M. Guiffr-.y sad tb« H
h«ve been too busy caring for »he art
treasures of Franc« to think of the
société. They have been carrying
great paintings to places of safety,
Some of th«'rn, it is probable, have boon
fighting. In I.onilon it is the same

1 he little interests of the amateur
have been swept where they belong,
Info the extremely distant back
ground.
Who would have It otherwise? Yet

,vho coul'I ignore the pang which comes
.vith reflection on the interruption oi
these humane employments ? One muses
with a more poignant sympathy on the
national tastas and aptitudes from
which they flow. The drawing» I-. the
last portfolio received from Kranes ar><
all from ths Musée r'abre, in Moat
pellier, and the brief introduction is

eloouent of the sort of thing common
in the history of French towns. Furl.
in the last century Montpellier pos
sessed comparatively few works of at»,
in her public gallery. In 1825 th»
painter Fabre remedie! the defer», pre
«tenting to the municipality more than
two hundred pictures, a number of
irawings, prints, ««culptures and m,
.idlaneous objects of art, and a librar;.

f about nine thousand volumes, many
of which had belonged to Alfleri and
th« Duchess of Albany. Montpelli-ji
promptly bought one of the ancient
mansions of the town, tilled It
ew collection and dedicated

Mus/>e Pabia. He. oa hip
:,,r«> fins works of art to M t] Pf

In 1841 M. Rennet Mel .'.

dred drawn,/.
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thn names of ValodaU

abane! marking
donation««, To-day ti p bra, in
Its cab'tret of drawing«, ranks bal
below the M r,t Lille.
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.he words, memorier« of «

multitude of provincial mi
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formed to pub¬
lish unfamil iart Only from

ter re«

le reproduction des
due

ir 191 t. Will
the d« accustomed to

in M. Doucet's

me.'d ." '¡.> th« eeondl Will not

¦ gs from the Muse« Fabre. Fas¬
cinating drawings they are. An anon¬

ymous sanguine of the eighteenth
century heads the group of ten, a

Hubens-llk« portrait of th« sculptor
«rdins. There follow charming

i by Frago, a classical piece
.. romantic In sentiment -oy Hu¬

bert Robert, a courtly portrait by
-., a dashing hunting scene by

Delacroix, a bleak study of a lion
»rye, and a portrait by Ca
ng that that Belli

could very nearly approach, in a

drawing, the magic of Ingres. Then
there are two example- oi Jean-
Francois Millet, one of them a sketch

house at Gruchy,not far
Cherbourg, in which he was bon
look at each drawing tor the »In

»pond to th«
sentiment in the iceni which once
saw 'he youthful Mille! literally tend¬
ing his father's Bocks, an i we end

began, on a note of affect!
ude. One would net have

ter overtake the French people, who
have done so much for art
A notable tribute to their pre-emi¬

nence in an historic period has lately
'.o hand in the shape of a v.

privately printed by the Hurl
Fine Arts Club of London.
Illustrated record of fp summer exhi¬
bition of 1913, in which the club as¬

sembled a remarkable collection of
paintings, pastels and drawings, with
a few pieces of sculpture, furniture,
miniatures, porcelain, fiamb* «

clocks, snuff boxes and other examp.es
»f applied art. The text has but the
technical interest which atti I
good catalogue. The magnificent photo¬
gravures give one 'he illusion
sisting at the exhibition itself. They
reproduce th*1 sparkling qualities of

i Largilliore, Watteau and
I. in. ret, Boucher and Fragonar 1. Char
d.n and Moreau le Jeune. In the de-
pertment of sculpture »here :-, a mar¬

vellous relic of Houdon, his sm^y, m

tern» cotta, for the great "Vo'.'a re
"

Among the drawings is the best of all
the works of this kind left 0

Liotard, his "Turkish Lady." Hriti-h
collections are evidently almost as rich
in French as in Italian and Flemish
masterpieces. There were, for example,
nine Caardlns in this exhibition, und
Sir '"laude Phillips, in his introduc-
Men to the catalogue, characterize
least three of them" as of the ftn**<t
quality. The book before us is a wel-
Cesse "monument to a brilliant event.

WAR IN THE AIR
NOW A REALITY

"The tactics adopted for dealing
with hostile aerial craft are to att
them instantly with one or more
ish machines. This has been »o far
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PAINTINGS

SISLEY
Nov. 28 to Dec 12

Durand-Ruel,
12 East 57th Sheet
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THE LITTLE GALLERY
15-17 East -tilth St

linn iiiniH.
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Continued to December 5

EXHIBITION

Architectural Subjects
C. \V. KRAUSHAAR
260 Fifth Avnur, ne.tr 29*

Mur ay Hill Art Galleries
COLLECTION OF PAINTINGS BY
MODERN PAINTERS

aOSINQ DECEMBER Z2ND
17 WEST 3IST STREE1

EXHIBITION-by the
Association of Women
Painters and Sculptors

of America
At the Arlington Galleries,
274 Maditon Avenue, near 40th St.

Inusual Exhibition
"Pictures oí Merit by the
Leaser Known Masters."

M it. |

The t'hricli (ialleries
;.>; FIFTH AVtSLl AT 51TM SUKIIT.

tr^? THUS. BULLOCK
ím&\\ M PaintingsJ ANTIQUES

* No. 12 W. -l.th_t.
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